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Kara Walker, Black Norma, at La Fenice 
 



 
Patrizia Sandretto Re Rebaudengo 
Turin-based collector 
 
What/who are you looking forward to seeing at the 
Venice Biennale this year?  
I am looking forward to Okwui Enwezor’s exhibition. I 
am a great admirer of his work and I am sure that his 
Biennale will not only be a strong statement about 
contemporary art, but that it will also offer us a smart 
reading of our contemporary world. I am especially 
curious about the area of the exhibition that he has 
named Arena: a space designed by the architect David 
Adjaye for performances and events, a place that will 
host events and invite people to meet and talk. One of 
the highlights I am anticipating here is Jason Moran’s 
project “Work Songs”. I am looking forward to seeing 
many national pavilions, including Pamela 
Rosenkranz’s contribution for the Swiss pavilion, Sarah 
Lucas for the British pavilion, Joan Jonas for the US 
and Danh Vo, who is representing Denmark. Danh Vo 

will also be curating an exhibition for the Fondation Pinault at Punta della Dogana, a very 
interesting project that I won’t miss. In the Italian pavilion, I trust that the curator Vincenzo 
Trione will do a good job. 
 
Does Venice still matter?  
Venice is the mother of all biennials, and the popularity of this exhibition formula around the 
world makes Venice even more important; an example and a reference for all biennials. Apart fr 
om its venerability, however, there is the vision of its artistic director, making it relevant to 
current discourse.  
 
How do you unwind in La Serenissima?  
During the preview days of the Biennale, it feels as though the whole world is in Venice. This is 
also part of its unending charm—the dinners and parties to celebrate the artists and meeting all of 
your friends, which is what I like the most. 
  



 
Michael Elmgreen 
Artist (Elmgreen & Dragset) 
 
What/who are you looking forward to seeing at the Venice 
Biennale this year?  
We are taking part in “Slip of the Tongue” at the Punta 
della Dogana. This group show, curated by Danh Vo and 
Caroline Bourgeois, will feature some amazing, rarely seen 
works. I also have big expectations for the Arsenale and for 
Sarah Lucas in the British pavilion. 
 
Does Venice still matter? 
Venice is still one of the major art events wh ere you will 
meet friends fr om all over the world, and that is an 
important part of it: the social aspect of bringing people 
together.  
 
How do you unwind in La Serenissima?  
When the socialising becomes too much and we need a bit 

of peace, we have a few hidden gems, which we won’t reveal here. If you have some extra time, 
the Lido beaches can take you into a completely different universe. 
 
 
 

Carolyn Christov-Bakargiev 
Curator, Istanbul Biennial 2015 
 
What/who are you looking forward to seeing at the 
Venice Biennale this year?  
I’m very much looking forward to seeing Okwui 
Enwezor’s exhibition—he is an esteemed colleague. 
There are many artists in the list whose work I am not 
very familiar with, which makes the project special. I 
am looking forward to seeing Fabio Mauri’s work in 
the main section of the show; he is an artist and a friend 
to whom I dedicated a retrospective in 1994, and whom 
I featured in Documenta 13. Unfortunately, he died in 
2009, while we were preparing for his participation in 
Kassel. I am also turning my attention towards Turkey 
because I am in the middle of preparing the next 
Istanbul Biennial, which opens in September. I am 
looking forward to seeing Sarkis’s presentation for 
Turkey in Venice, as well as the Armenian exhibition 
on San Lazzaro Island. Some of the artists in that 
exhibition are working with me for the Istanbul project 



as well. I am also looking forward to Joan Jonas’s work in the US pavilion and to [seeing] many 
younger artists, including Nikita Kadan in the Ukrainian pavilion. 
 
Does Venice still matter?  
Of course Venice matters. It is one of the oldest international group exhibitions, dating back to 
1895, and today it is still a moment of celebration, an encounter and an experience of art. “Art is 
what makes life a better experience than art,” a friend recently said, and I believe that this 
circular, double sense of their relationship is poignant. In Venice, too. 
 
How do you unwind in La Serenissima?  
I am always unwinding and winding, everywhere. Venice during the opening of the Biennale is 
not a place I would unwind in particular, but there are many secret places I like to go. But if I 
told you, they would not be secret any more, so I will not. 
 
 
 

Franklin Sirmans 
Curator and head of contemporary art, Los Angeles 
County Museum of Art 
 
What/who are you looking forward to seeing at the 
Venice Biennale this year?  
Kara Walker’s special project in collaboration with 
La Biennale and Teatro La Fenice: today’s maestress 
of love and politics takes on “Norma”, Bellini’s 19th-
century opera about love and politics, taking her 
already expansive practice to the stage wh ere she 
will create the set, stage and design for performances. 
The journey of “All the World’s Futures” fr om a 
painting by Paul Klee [Klee’s Angelus Novus is an 
emblem of Okwui Enwezor’s show] to the current 
“state of things”; Joan Jonas in the US pavilion; 
André Komatsu, Antonio Manuel and Berna Reale in 
the Brazilian pavilion; and Tsang-Kin-Wah 
representing Hong Kong. And, of course, my 
colleague Stephanie Barron’s exhibition “New 
Objectivity: Modern German Art in the Weimar 
Republic, 1919-33”, at the Museo Correr. 

 
Does Venice still matter?  
Venice matters now more than ever. After a perhaps dismal drought of biennial-type exhibitions, 
the form has roared back to life amid the weekly itinerary of art fairs. The fairs are wonderful for 
business but to really talk about art and life, the biennial format remains viable. Carolyn 
Christov-Bakargiev’s Documenta, the previous Venice Biennale and recent shows in Gwangju, 
São Paulo and most recently Sharjah remind us of the potential for art exhibitions as a distinct 
cultural form that has something to say about the current moment in the world.  



 
How do you unwind in La Serenissima?  
A good meal with old friends.  
 
 
 

Alia Al-Senussi 
Chair, Tate Young Patrons 
 
What/who are you looking forward to seeing at the 
Venice Biennale this year? 
With Okwui Enwezor at the helm, I know we are 
going to experience a surfeit of riches; some of my 
favourite artists, not to mention people, such as 
Taryn Simon and Theaster Gates, are showing us 
something of our future. I have an inkling of what is 
in store and can’t wait to experience it. I’m also 
looking forward to Kara Walker’s intervention at 
La Fenice. I missed Creative Time’s “A Subtlety” 
[Walker’s project in Brooklyn, New York, in 2014] 
so I hope that seeing this will somehow mitigate my 
guilt. The national pavilions that intrigue me are 
those of Cyprus and Korea, curated by Omar 
Kholeif and Sook-Kyung Lee respectively, who 
never cease to impress. The United Arab Emirates 
pavilion has gone fr om strength to strength, and 
after visiting Sharjah, I know that Sheikha Hoor Al 
Qasimi has some education in store for us. It’s a 
rather fitting theme, given Okwui’s curatorial 

premise. 
 
Does Venice still matter? 
The idea of national pavilions may seem outdated to some, but I cannot think of when they have 
been more relevant, particularly with increasing numbers of transnational curators and artists of 
indeterminate ethnicities and nationalities representing their countries of chosen allegiance. The 
Biennale distils the world: not just the art world, but truly what it means to be a global citizen. 
We hope to come to Venice to learn and discover who we are through art. 
 
How do you unwind in La Serenissima? 
It is impossible not to embrace the romanticism of Venice. Fr om glamorous impromptu photo 
shoots in the water taxis to hidden dining gems, it encapsulates the reason we have a love affair 
with Italy. 
  



Andrew O’Hagan 
Novelist 
 
What/who are you looking forward to seeing at the 
Venice Biennale this year? 
I’ve been following Graham Fagen for years and am 
excited to see that he’s representing Scotland at the 
Palazzo Fontana. I’ll be visiting to see what he’s done. 
Irina Nakhova is the first woman ever to represent 
Russia, and her work is much more than this year’s 
Louise Bourgeois, so I’m looking forward to that as 
well. 
 
Does Venice still matter? 
I’ve never been sure about the idea of artists 
representing their country—it’s a little bit Eurovision, 
no?—but Venice has always been a fairly classy 
operation, and you see artists really stepping up to the 
mark. It’s a rite of passage in a talented artist’s life and I 
applaud it.  
 

How do you unwind in La Serenissima? 
I go to the bar of the Danieli and run up a monstrous tab. It’s an evil act, but they do the best 
Brandy Alexander in Europe. 
 
 
Julie Lomax 
Director of Visual Arts, Australia Council for the Arts  

 
What/who are you looking forward to seeing at the Venice 
Biennale this year?  
I am looking forward to seeing Joan Jonas (US Pavilion), 
Fiona Hall (Australia Pavilion); Sarah Lucas (British 
Pavilion) and Pamela Rosenkranz (Swiss Pavilion). 
Between them they span 55 years of practice, years that 
have seen significant changes for women, both positive 
and negative. All four artists work very differently but 
their practices reflect the world that we live in through 
self-reflection, commentary, research, and humour; 
prepare to see the everyday transformed. It feels 
serendipitous that these four artists have been brought 
together in 56th Venice Biennale to make new work in 
their respective national pavilions.  
I am looking forward to seeing Daniel Boyd, Marco 
Fusinato, Emily Floyd, Newell Harry, Sonia Leber and 
David Chesworth’s work in Okwui Enwezor’s “All the 



World’s Futures”. It is very exciting to see so many Australian artists in the 56th Venice 
Biennale. A must see is the late Emily Kngwarreye’s work, Earth’s Creation painted in1994. It 
has probably made the longest journey of all the art works in “All the World’s Futures”, having 
travelled fr om Alice Springs, the heart of Australia’s red centre.  
 
Finally I think there will be a hop, skip and jump in my step as I enter the Giardini on 5 May, I 
may even sprint to see the new Australian Pavilion, designed by Denton Corker Marshall, which 
is a huge achievement for Australia.  
 
Does Venice still matter?  
Venice matters because after 120 years it has still retained desirability, even God wanted to be 
there in 2013 (The Holy See: Vatican Pavilion).    
Through the chaos and noise it is also possible to find the extraordinary such as “My East is 
Your West” bringing together India and Pakistan in a collaborative exhibition.  
 
How do you unwind in La Serenissima?  
The weekend before 56th Venice Biennale vernissage, I will be attending a performance by the 
Australian String Quartet at Scuola Grande San Rocco amidst the extraordinary Tintoretto 
paintings. A perfect start to a very busy week.  
 
As for the week ahead, to coin a Beastie Boys lyric ‘no sleep ‘til Brooklyn’: I will substitute 
Brooklyn with Sydney, after all it is probably the most important visual arts event in the world.  
 
 

Lisa Schiff 
New York-based art adviser  
 
What/who are you looking forward to seeing at the 
Venice Biennale this year?  
For the 56th Exhibition of the Venice Biennale, I am 
mostly looking forward to see the entirety of what Okwui 
Enwezor has created as a curator.  The theme, “All the 
World’s Futures”, feels very weighty and I am guessing it 
will be a very serious grouping meant to incite agency 
and change.  In particular, the non-stop reading of Karl 
Marx’s Das Kapital comes as an interesting surprise and I 
am curious to understand how this will play out as a 
performance around the backdrop of various art 
projects.  Further I am looking most forward to the artists 
I do not know, of which there are many, from far-
reaching parts of the globe.    
 
To be able to view artists whose works are not exhibited 
in the regular fair circuit or first world gallery system is a 

privilege.  Among the artists that I do know, I am very much eager to see New Zealand’s Simon 
Denny’s work unfold in the Venice airport; the works of female artists such as Huma Bhabha, 



Helen Marten, Isa Genzken, and Monica Bonvicini; Sarah Lucas in the British Pavilion; the 
performances of Allora & Calzadilla and Jason Moran; to the works of the many collectives 
included such as Creative the Summit, Gulf Labor, The Propeller Group and Invisible Border; 
and finally the works of older or deceased artists such as Walker Evans, Robert Smithson,  and 
Hans Haacke.    
 
Does Venice still matter?  
I would say a great exhibition matters.  Sometimes they have impact and sometimes they fall 
short.  Whether we are talking about a minor museum show or a major historical event, if the 
curatorial programme and the works are strong, people will come.  Venice has the benefit that 
people will come regardless so if it’s a great show, yes it will matter.  If it will make us think and 
move us towards a new future, then, yes, it matters.  
 
How do you unwind in La Serenissima?  
Just walking around aimlessly from time to time.  Discovering new spots and watching the light 
change throughout.  And of course, eating amazing Italian food.    
 
 

Stephanie Barron 
Department head and senior curator of Modern art at 
Los Angeles County Museum of Art  
 
What/who are you looking forward to seeing at the 
Venice Biennale this year?  
I am eager to see the national pavilions of Austria, 
Denmark, France and the United States, as well as the 
context in which the films of Faroki and Kluge will be 
presented and the work of Los Angeles artist Charles 
Gaines in “All the World's Future”. And I hope to be 
surprised by artists and works I am unfamiliar with—
that’s always the best! And I always make time to see 
other shows in Venice and this year I'm curious to see 
the Henri Rousseau show at the Palazzo Ducale and 
how it relates to “New Objectivity: Modern German 
Art in the Weimar Republic: 1919-1933”, the LACMA 
exhibition I am presenting at the Museo Correr, 
opening 1 May.  
 
Does Venice still matter?  
It's a magical place I've been visiting for fifty years. I 

enjoy the Giardini and often think about what I'm seeing in the context of past exhibitions. I 
think it's still an interesting way to see artists organised by national representation. And although 
the Arsenale seems to get more and more vast, I still enjoy the grandeur of the space and the 
sense of discovery.  
 
How do you unwind in La Serenissima?  



When possible I meander through back streets in neighbourhoods away from San Marco, and I 
get up early and go for a walk or run along the Riva Degli Schiavoni before the tourists are out 
and the cruise ships disgorge their passengers. It's a totally different Venice between six and 
eight in the morning. I prefer staying in an apartment and try to enjoy a bit of local Venice. I 
have a few favourite simple restaurants and cafés my Venetian friends have introduced me to 
that each year I hope have not been "discovered".  
 
 

Max Hollein 
Director of Schirn Kunsthalle Frankfurt, Städel 
Museum, and Liebieghaus Skulpturensammlung  
 
What/who are you looking forward to seeing at the 
Venice Biennale this year?  
As always, I am looking forward to seeing 
EVERYBODY in Venice as the Biennale is still the 
best gathering place for the art community. It is 
certainly the mix of important veterans like Joan Jonas, 
Jiri David and Heimo Zobernig, and challenging 
younger artist like Simon Denny or Danh Vo, in the 
pavilions, which fills me with great expectations. Also, 
Camille Norment’s multi-sensory activation of the 
Nordic pavilion, and Olaf Nicolai on the roof of the 
German pavilion, promise to be particularly interesting.  
 
Does Venice still matter?  
The city of Venice, said to be sinking for centuries, is 
alive and booming. In the same way, the Venice 
Biennale promises to endure forever, growing and 

transforming, but staying relevant as a major platform and premier showcase for the art of our 
time. It presents a global discourse against the city’s unique backdrop of cultural history. Okwui 
Enwezor’s presentation of “All the World’s Futures” will be a testimony to that.  
 
How do you unwind in La Serenissima?  
Not far from the Giardini is the Scuola di San Giorgio degli Schiavoni next to the San Giovanni 
di Malta church, with the stupendous painting cycle by Vittore Carpaccio on the life of the 
Dalmatian saints. It’s a calm place full of pictorial and narrative energy; I go there every time I 
am in Venice.  
 
 
Alain Seban 
Former president of the Centre Pompidou, Paris  
 
What/who are you looking forward to seeing at the Venice Biennale this year?  



I am of course looking forward to seeing Céleste Boursier-
Mougenot’s proposal for the French Pavilion, which is 
curated by Emma Lavigne, whom I appointed director of the 
Centre Pompidou-Metz last year. I am certain we are in for a 
poetic surprise from this multi-talented duo. I am also curious 
to discover Okwui Enwezor’s projects for the International 
Pavilion and Arsenale. Okwui remains one of the most 
influential and interesting curators of our time. And I can’t 
wait to see Martial Raysse’s show at the Palazzo Grassi 
(Pinault Foundation), curated by Caroline Bourgeois. It will 
be most interesting to parallel it with the Raysse show at the 
Pompidou last year. 
 
Does Venice still matter?  
Of course it does. It is a good thing that more and more 
biennials have sprung up around the world, allowing global 
audiences to confront contemporary international creation. 
However, Venice remains the place wh ere artists, curators, 

museum directors and all the actors of the global art world come and gather every two years to 
exchange, of course, but most of all to discover some of the most relevant and dynamic art 
productions of our time. 
 
How do you unwind in La Serenissima?  
The beauty of Venice really makes up for much of the stress of the Biennale’s inauguration. 
When I get a chance to escape for a few hours, I’m rather fond of taking a vaporetto to San 
Lazzaro degli Armeni and spend some time in the gardens or roaming the collections of this 
monastery from a by-gone era. I generally also try and make sure I can stop by the Trattoria 
Antiche Carampane, in San Polo, which is one of the best tables in town for authentic Venetian 
fare. And if I manage to catch a glimpse of the Tintoretti in San Rocco, then I feel I couldn’t be 
happier.  
 
 

Gregor Muir 
Director, Institute of Contemporary Arts, London  
 
What/who are you looking forward to seeing at the Venice 
Biennale this year? 
I'm really interested to see the 'Arena', a live programming 
space designed by David Adjaye at the heart of the Giardini's 
Central Pavilion. This is wh ere there'll be a reading of all 
three volumes of Karl Marx's “Das Kapital”. Experiencing 
this first-hand should provide us with an abiding memory of 
Okwui Enwezor's artistic directorship. 
 
Does Venice still matter? 
I've attended every opening of the Biennale since 1993. I 



measure my life in Venice catalogues. The idea that it doesn't matter is inconceivable to me. 
 
How do you unwind in La Serenissima? 
Best avoid the professional preview if you suffer from FOMO. With an opening on the hour 
every hour, from dawn til dusk, the opening days offer little respite. As tempting as it seems to 
step outside the mayhem for a leisurely Negroni, the challenge remains to see as many 
exhibitions as humanly possible.  
 
 

Melissa Chiu 
Director of the Hirshhorn Museum and Sculpture 
Garden, Washington DC  
 
What/who are you looking forward to seeing at the 
Venice Biennale this year?  
I’m looking forward to seeing the dansaekhwa 
(monochrome painting) exhibition from Korea, one of 
the satellite shows. This is an historical show bringing 
together works from the 1970s including those of Lee 
Ufan and Park Seobo. I’m interested in the retrieval of 
international movements that occurred outside the art 
centres in the 20th century, and this will be a great 
chance to see the works together for the first time in a 
major curated show.  
 
Does Venice still matter?  
Yes, perhaps more than ever. It is a barometer of the art 
scene from across the world in a way you don’t see 
anywhere else. At a time when so much art is presented 
as objects in a marketplace, Venice offers another kind 

of criteria and register of value. You can really see new discoveries of artists from places you 
might never travel to. I recall the great show of Central Asian artists some years back that 
launched a whole inquiry into that region.  
 
How do you unwind in La Serenissima?  
A boat trip to Torcello island for lunch—away from the crazy summer crowds of Venice.  
 
 
Glenn Scott Wright 
Co-director, Victoria Miro Gallery, London  
 
What/who are you looking forward to seeing at the Venice Biennale this year?  
Okwui Enwezor’s All the World’s Futures promises to be an exciting, rigorous and considered 
show. We are very proud to have five artists invited by Okwui to particpate in the 56th edition of 
the Biennale and so I am of course excited to see the new work that Chris Ofili, Sarah Sze and 
Wangechi Mutu are making for Okwui’s exhibition. I am looking forward to experiencing the 



David Adjaye- designed ARENA which will host, among 
many other things, a live reading of the three books of 
Karl Marx's Das Kapital as a dramatic text by trained 
actors, directed by Isaac Julien. Kara Walker has also 
been invited by Okwui to participate and is art directing 
the opera Norma at La Fenice as a special project of the 
Biennale. Working with Kara, I have a sense of how 
fruitful and productive this collaboration has proven to be 
in pushing her own work into new dimensions of set and 
costume design, so there is much anticipation on my part 
to see the finished work on stage in Venice.    
 
 
Does Venice still matter?  
Very much so, it has always been and still remains a great 
foundation from which to talk about the world we live in 
with and always offers a fresh appraisal of the relationship 
of art and artists to the current state of things. It is one of 
the great exhibitions in the world offering a forum to 
question and listen to artists from across the globe, and 

uncover the latest tendencies and routes contemporary art is currently taking.   
 
How do you unwind in La Serenissima?    
I always used to stay on the Lido at the Hotel des Bains wh ere Thomas Mann wrote "Death in 
Venice" and wh ere Visconti shot much of the film. Partly because it’s only 15 minutes away by 
boat from the Giardini and San Marco, but it offered a real detachment from the frenetic 
activities of the Biennale opening days and partly because it had a lovely pool set in its own park 
wh ere I could swim and forget about everything. Sadly, this hotel with its wonderful setting and 
history is no more and I am now staying at the San Clemente which is similarly a short boat ride 
away in the middle of the lagoon set in a Camaldolesi Monastery from the 17th century on its 
own island. It has similar advantages in that it’s a little removed from the Biennale and has a 
pool in the grounds in which to swim and switch off from the world. My other Venetian escape 
is the little restaurant of Osteria alle Testiere with its deliciously fresh Venetian cuisine and there 
is no greater pleasure there than to have dinner with a few friends away from the Biennale's 
official events—if you can get a table!	  


